
PULS
by Guido Kramann



= 1201st movement 2’03‘‘

=  482nd movement 3’44‘‘

= 1443rd movement 1’35‘‘

= 1084th movement 2’46‘‘
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arrangement on stage

6 violins         (vl)
3 violas          (va)
3 violoncellos    (vc)
3 contrabasses    (cb)
1 traverse flute  (fl)
1 B-clarinet      (cl)
1 bassoon         (bn)
1 contrabassoon   (cbn)
1 marimba         (mar)

conductorconductorconductorconductor



alteration in 1/6-tones

aaaa1111aaaa1111----33cent33cent33cent33cent aaaa1111+33cent+33cent+33cent+33cent aaaa1111 sharpsharpsharpsharp----33cent33cent33cent33cent aaaa1111 sharpsharpsharpsharp aaaa1111 sharp+33centsharp+33centsharp+33centsharp+33cent

notation symbols

articulation

marccatomarccatomarccatomarccatotenutotenutotenutotenuto staccatostaccatostaccatostaccato pizziccatopizziccatopizziccatopizziccato rubatorubatorubatorubato

dynamics
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increasing orderincreasing orderincreasing orderincreasing order

An alteration-symbol is only valid for the first following note.

Composition method

The entiere piece is a constructive composition.
The construction was supported by a self-written computer-program.
The composition was done in a not-tempered tone-system and
then projected in the tempered one leaving several 1/6-tones
where they fit well as „artefacts“.


